EN 303-004: Poetry Tour

3 Rowand Johnson Hall, T 2-4:30 p.m.
Professor L. Lamar Wilson, 207 Rowand-Johnson Hall
Office Hours: By appointment
Contact: llwilson4@ua.edu or profllamarwilson on Gchat (during office hours)

** Please allow 24 hours for response to email. For email sent after 9 p.m., the 24-hour window begins
the following morning, when the email likely will be read. **

Course Description & Learning Outcomes
We will read and experiment with a variety of poetic strategies and forms as you begin the journey 
of sorting out the sense of self you had when you arrived from the varying points of view you’ll have an opportunity to inhabit. Short lectures on craft and mechanics, writing exercises, and discussion 
of readings will help you make sense of your evolving worldviews, artistic voices, and creative ideas. 
Peer workshops aim to demystify the revision process as you improve your facility with written language and learn the importance of respectfully giving and receiving constructive feedback on written art’s resonance with an audience.

We will cover a vast survey of formal poetic conventions emerging from historical and contemporary traditions in the West and East. After we develop facility with key terms—including image/object, introspection, voice, the line, syntax, prosody—we will experiment with traditional forms (Shakespearean & Petrarchan sonnet, villanelle, sestina, haiku, abecedarian, ballad stanza, etc.) as well as those you might not have encountered, including the blues ballad, ghazal, bop, gigan, and others that have emerged from the L=A=N=G=U=A=G=E/Conceptual poetry movements.
This course will empower you to:
	Desired Outcome
	Assessment Measure
	Point Value

	1. Craft original poems, using with greater aplomb techniques we learn. 
2. Collate your work into a cohesive portfolio that includes an artistic statement conveying the evolution of your aesthetic choices throughout the semester.
	Portfolio (of up to 25 pages 
of original creative work, 
no later than April 26 @ 5 p.m.)

	200 points

	3. Read poems critically, identifying strategies and aesthetic techniques you can adapt to your own creative work.

4. Learn techniques and vocabulary necessary to compose and discuss poetry.

5.  Offer oral and written feedback that’s thoughtful and fair and helps peers improve art-in-progress.
6. Assert the meaning found in poems, both in writing and oral discussion, by finding evidence to support your readings. 
7. Foster among uninformed citizens 
at The University of Alabama a greater awareness of the literary events taking place on campus.
	In-class writing; class attendance
Workshop submissions

Poetic form presentation
Critical writing assignment 
(due by last day of class)
	100 points
100 points

  50 points

 50 points


Grading Policy 

Your grade will not be based on the “greatness” of your work but on the extent to which you’ve taken comments from me and your peers and improved your earlier drafts. How has your work improved and evolved? I will be examining genuine efforts to implement the tools we’ve learned in regards to the crafting of these three genres. The work you put in will show; your grade will reflect your work ethic.

Because I do have to give you a grade, here’s our scale:

>483 (>97) = A+
   447-433 (87-89) = B+
397-383 (77-79)= C+
347-333 (67-69) = D+

473-482 (95-96) = A
   432-418 (84-86) = B

382-368 (74-76) = C
332-318 (64-66)= D


448-481 (90-94
) = A-
   417-398 (80-83)= B-

367-348 (70-73
) = C-
317-298 (60-63)= D-
 
<297 (<60) = F

Required Texts
Caplan, David. Poetic Form: An Introduction. New York: Longman Pearson, 2007.
Kowit, Steve. In the Palm of Your Hand: The Poet’s Portable Workshop. Thomaston, ME: Tilbury House Publishers, 1995.
Turco, Lewis. The Book of Forms, 4th edition. Lebanon, NH: UP of New England, 2012.
Recommended Supplemental Texts 
Greene, Roland. Ed. The New Princeton Encyclopedia of Poetry and Poetics.  4th Edition. Princeton University Press, 2014. 
Hass, Robert. A Little Book on Form: An Explanation into the Formal Imagination of Poetry. New York: Harpercollins, 2017.
Nelson, Cary. Ed. Anthology of Modern American Poetry. Oxford University Press, 2014, & biographical material from its companion website.
A comprehensive dictionary & thesaurus
Course Requirements & Materials
A journal (private); a final portfolio (submitted to me)
Assignments completed, handed in on time
Near-perfect attendance & active class participation

Conferences with me, at least three this semester

UGCW Attendance Policy
Your attendance is expected every time we are scheduled to meet. Because the creative writing classroom is as much about collaboration as it is individual achievement, the success of this course will depend upon everyone being present. More than six MWF classes, four TR classes, two one-day-week classes unexcused absences will result in the automatic loss of a letter grade. 

Cell Phone Policy 
For the sake of your own ability to focus and out of courtesy to your peers and our classroom environment, all phones are to be turned off or muted and kept stowed while class is in session.

Detailed Requirements
1. Keep a journal: Write daily, ideally on some kind of schedule (from 5-7 a.m. each morning, for example) in your notebook. Even if it’s just a phrase, a line, a sentence, or a paragraph that’s lingering in your mind, you’ll find it almost impossible to recapture with the purity with which you first sensed it initially. Keep your journals with you, in a safe space. I won’t collect or read them; they are private spaces for you to collect material for the work you submit for peer workshops. At the beginning of most classes, I will designate time for you to respond in your journals to a discussion question based on the week’s assigned reading. On an as-needed basis, I may come around and check to make sure you are writing in them.

2. Take your work and the work of others seriously. Come to class on time, prepared to participate. Becoming a more astute reader and writer is intense work that can be at once exhilarating and excruciating. You’ll spend your life doing it in some capacity. Creative writing isn’t “done,” even when you stop working on it; it’s always in progress. You will be graded based on your overall contribution in the class.  This portion of your grade includes responding to peers, writing exercises, group discussion, etc.  
On tardiness: Two instances of lateness count as an absence. 
On excessive absences: Barring excused or otherwise extenuating circumstances, you will fail the course after three unexcused absences.
3. Be prepared to submit a draft of a piece to me and to your peers each week, at least one class period before your peers respond to it. I will give you a writing assignment to help you most weeks. For weeks with specific writing assignments, you are welcome to bend or change the assignment, but not disregard it entirely. I will comment on all the work you hand in, but I will not grade its “quality.” The amount of work you put into these pieces, however, will figure heavily into your portfolio grade, which will make up the bulk of your final grade. Each student will have at least five pieces workshopped by a small group to which I will assign you. In the interest of saving paper, you will post your work to your group members via Blackboard by midnight a class period prior to your workshop. 
On workshop submissions: Don’t recycle old poems; submit your best new work. You may submit substantial revisions. If you hand in a revision, please send the original as well. Do not plagiarize or otherwise misrepresent your work. There is no reason to cheat in this course (See UAct and Code of Student Conduct, linked on subsequent pages.) 
On workshop etiquette: When you send your submission, in the body of the email and/or Blackboard post, you will write one to two sentences about the piece’s intent.  You will also write one to two questions you have about it. When your work is workshopped, you’ll take notes quietly. These comments are responses from your first audience and are, in theory, suggestions to help improve what you’ve created.  Resist being defensive about your work. 

When workshopping your peers, read their work carefully, at least twice. Be generous with line-by-line notes and/or typewritten feedback and in-class discussion. Respond as much as you can to the questions they’ve posed and raise any others that the piece inspires. You will provide your peers with no less than a 100-250-word response about their work as a thread on Blackboard by noon on the day of workshop.  In addition to written response, you’re expected to contribute to the discussion of your peers’ work during workshop.  Begin by celebrating its strengths, highlighting what you enjoyed about it. Then, proceed to explain respectfully what you found difficult, troubling, or otherwise hindering the writer’s perceived goals. Be descriptive and speculative rather than prescriptive and judgmental.

· We will ask: What has been attempted? What poetic strategies does the poem deploy? Where might the poem go from here? What did the poet choose to do? What did the poet choose not to do? These are questions that encourage the growth of the poet and the poem.

· We will never ask: Is the poem good or bad? Does the poem succeed or fail? 
Do we like or dislike the poem? These are questions that discourage the growth of the poet and the poem.
· On your final portfolio: You need to have written and revised 10 pieces by the end of the course for your final portfolio. Any assignment that comes in more than a week after its original deadline will be read at my discretion and likely will receive no or greatly diminished credit.
4. Do all assigned class reading. Each week between classes, you’ll read poems from In the Palm of Your Hand or elsewhere and write a poem in response to a prompt I will provide. Like workshop pieces, read the assigned pieces at least twice. Examine how the writer crafted the work. Think of each writer as your teacher, your guide in the genre, and the text as his or her argument about what makes good writing. What can you learn from him or her? Take notes, much as you would with a workshop piece. Each of you must lead discussion on a particular piece; there’ll be a sign-up sheet for each assigned reading. If you agree to be in charge of a piece, please be prepared to: read the piece aloud, give a narrative synopsis, relate the work to the theme of the class (“Voice,” “Imagery,” etc.), and prepare at least one question to pose to the class about the work. If you find work that you think would enhance the day’s discussion, let me know in advance, and I’ll do my best to work it class discussion.
5. Critical writing: In addition to reading the assigned pieces for each class and handing in your creative writing pieces each week, you will be required to do a one-two page response of at least two Visiting Writers Series or other UA CW community readings or craft talks. The schedule is available here and in a PDF on Blackboard.
6. Presentations: Each week one of you will give a short presentation on a poetry form, term, or tool of your choice. (See “List of Poetic Forms, Terms, & Tools” on Page 7 for options.)
7. Conferences: I do best in one-on-one conversation about writers, so I want to meet with each of you. Ideally, we’ll meet thrice, around Week 3, then at the midterm, and a few weeks thereafter before your final portfolio is due. I’ll distribute a sign-up sheet.

A Few Additional Guidelines

1. Bring a laptop to class to navigate readings posted online.  If this is a problem, bring paper copies. If I discover you’re on Facebook, Instagram or Twitter or are using computers in any way that doesn’t involve this course, your participation grade will be affected.

2. Always check Blackboard for any updates or changes to class.  All readings will be posted there. For workshops, please email your submissions as attachments to your group members by using the email function on Blackboard. Send me a copy of your submissions as well.  We will go over this in more detail in class as workshop dates near. 

3. All other work besides workshop submissions should be turned in before class begins on the due dates. Late assignments will incur penalty unless we discuss the extenuating circumstances and you provide documentation upon returning to class. Back up your work in as many ways as you can (email, USB drive, external hard drive, etc.). Loss of work due to technological lapses may not prevent penalty. 
4. The heading of every assignment should include the following: 1) your name, 2) the course name, 3) the assignment name and 4) the date of submission/due date. Each heading should be followed by a centered title that alludes to the theme of your piece. For the critical writing assignments, your work should be no less than 500 words. You should use standard fonts (ideally, Times New Roman), no font size larger than 12-point, 1-inch margins.

5. Build a network among classmates so that when you are absent you can find out what you’ve missed. I’ll be available to help, but it’s important that you build a rapport with your peers.
6. It is my desire and expectation that all will pass this class, but your work ethic will determine your grade. I will give you what you earn.
7. I reserve the right to alter requirements and guidelines as I deem necessary for the betterment of the course. You will know as soon as I do.
Emergency Contact Information

UA’s primary communication tool for sending out information is through its website at www.ua.edu.  In the event of an emergency, students should consult this site for directions. Additional course information will be posted using Blackboard Learn.
Disability Statement

If you are registered with the Office of Disability Services, please make an appointment with me as soon as possible to discuss any course accommodations that may be necessary. If you have a disability, but have not contacted the Office of Disability Services, please call (205) 348-4285 (Voice) or (205) 348-3081 (TTY) or visit 1000 Houser Hall to register for services. Students who may need course adaptations because of a disability are welcome to make an appointment to see me during office hours. Students with disabilities must be registered with the Office of Disability Services, 1000 Houser Hall, before receiving academic adjustments.


UAct: Ethical Community Statement

The University of Alabama is committed to an ethical, inclusive community defined by respect and civility.  The UAct website (http://www.ua.edu/uact) provides a list of reporting channels that can be used to report incidences of illegal discrimination, harassment, sexual assault, sexual violence, retaliation, threat assessment or fraud.
Policy on Academic Misconduct

All students in attendance at The University of Alabama are expected to be honorable and to observe standards of conduct appropriate to a community of scholars. The University of Alabama expects from its students a higher standard of conduct than the minimum required to avoid discipline. At the beginning of each semester and on examinations and projects, the professor, department, or division may require that each student sign the following Academic Honor Pledge: “I promise or affirm that I will not at any time be involved with cheating, plagiarism, fabrication, or misrepresentation while enrolled as a student at The University of Alabama. I have read the Academic Honor Code, which explains disciplinary procedure resulting from the aforementioned. I understand that violation of this code will result in penalties as severe as indefinite suspension from the University.” See the Code of Student Conduct for more information.
List of Poetic Forms, Terms, & Tools 
Most or all of these terms can be found in Princeton Encyclopedia of Poetry and Poetics and/or Turco’s Book of Forms. Let me know if you’d like to address a form, technique, or concept not listed.

alexandrine line

anacoluthon

aubade

caesura

caligramme

canzone

catachresis

catalexis

cento

chiasmus

concatenation

congeries

dinggedichte

encomium

epithalamion, epithalamium

georgics

tanka / renga

hamartia / anagnorisis / peripeteia

heresy of the paraphrase

heroic couplet

hypotaxis / parataxis

idyll

irony

kenning

negative capability

objective correlative

ode / palinode

ottava rima / terza rima

oulipo

pantoum

pastoral

pathetic fallacy

rondeau

Sapphics

tenor and vehicle

zeugma
Spring 2018
(will be adjusted as needed)

Week  

In Class





Homework                                              

	1

Jan. 16
	In the Palm = ITP

Course Packet =CP

Book of Forms = BF

Poetic Form = PF
Weather cancellation
	HW: “How to Read a Poem” & “Effective Imagery in Poetry,” (PDFs on Blackboard), plus Sappho’s “Fragments,” Phebus Etienne’s “Chainstitching,” Waring Cuney’s & Nina Simone’s “No Images”; Lillian Bertram’s “The Body Deformed by Tidal Forces,” Seamus Heaney’s “Digging,” Lucille Clifton’s “the lost baby poem”

	2

23
	Syllabus overview; introductions

THE IMAGE
What makes an image “poetic”? 
How are the images working in 
the assigned poems? Discuss them as 
a class & in groups: How does each poem focus our “eyes” on its images?

	HW: ITP 1-3 (“How to Begin,” “Speak, Memory: I Couldn’t Stop Watching” and “Little Poems in Prose,” 1-29); hyperlinked excerpts from Claudia Rankine’s Don’t Let Me Be Lonely and Citizen; F. Douglas Brown’s “How to Tell My Father I Kissed a Man,” “Walking Parker Home” Natalie Diaz’s “No More Cake Here,” Bob Kaufman’s 
 
Journal: Freewrite a poem daily using any combo of one or more of the prompts you find in ITP.
1/26: MFA Reading: Michelle Myers + Nathan Blanchard, 
Dinah Washington Cultural Center, 7 p.m.

	3-4

Jan. 30/
Feb. 6

	THE VOICE
How does a poet make their own voice apparent through a “speaker”? How do memory & voice merge to make a piece “poetic”? How does an image or a series of images become a metaphor or an agent for memories to unfold through speaker? Discuss poems as a class & in groups. Discuss voice, simile, metaphor, & other elements of writing poetry & prose.

	HW: Read “Memory,” “Voice,” “Simile 
& Metaphor” (on Blackboard); ITP 4-5 (“Shards of Memory: Playing with Time” & “Rhyme at Any Cost,” 30-47); PF 13 & 14 (“Forms of Free Verse,” “Prose Poetry”). 
Read “The Rules of Scansion” (PDF on Blackboard), PF 2 (“Meter”), ITP 6 (“The Art of Revision,” 48-54)

HW (journal): Work daily on “Simile 
& Metaphor” exercise (Blackboard) 
& others in the ITP chapters.
1/29: Sarah Manguso Craft Talk, MR 301, 3 p.m.

1/30: Sarah Manguso Reading, Dinah Washington Cultural Center, 7 p.m.
2/9: MFA Reading: Brett Shaw + Daniel Myers


	5
Feb. 13
	PROSODY & THE LINE
POEM NO. 1 DUE
INTRO TO WORKSHOP

PROSODY “PLAY”/ WORKSHOP
	HW: Revisit ITP 6 (“The Art of Revision,” 48-54, in PDF on Blackboard), BF “The Elements of Poetry” (1-32). Read hyperlinks/PDF in “Elegy & Other Narrative Poetry” folder. 
2/12: Kaveh Akbar Craft Talk, MR 301, 4:30 p.m.

2/12: Akbar & Safiya Sinclair Reading, Gorgas 205, 7 p.m.

2/13: Safiya Sinclair Craft Talk, MR 301, 2 p.m.

2/14: Dwayne Betts Reading, Smith 205, 1 p.m.

2/14: Dwayne Betts Craft Talk, MR 301, 3 p.m.

	6
   20
	ELEGY/
 NARRATIVE POETRY
 NARRATIVE “PLAY”


	HW: Read PF 9 & 10 (“Japanese Forms”) & Blackboard PDF/hyperlinked poems.
2/23: MFA Reading, Nabila Lovelace + Diamond Forde

	7

27
	HAIKU/TANKA 
HAIKU/TANKA “PLAY” 
& WORKSHOP

POEM NO. 2 DUE
	HW: Read PF 4 (“Sonnets …”) & Blackboard hyperlinked/PDF poems in sonnet & blank verse folders.
2/27: Lili Loofbourow Master Class, MR 301, 11 a.m.

2/27: Jenny Gropp Master Class, 3:30 p.m.

2/27: Jenny Gropp & Lili Loofborouw (XFA Reading), 7 p.m., location TBD

	8
Mar. 6
	SONNET & BLANK VERSE
SONNET “PLAY”

PRESENTATIONS: 
Shannon (irony), 

Casey (catalexis)
CONFERENCES (MON.-THURS.)

	HW: Read PF 7 “Villanelle” & hyperlinked/PDF villanelles on Blackboard.


3/2: MFA Reading, Kyle Macy + Alex Bauer 

	9

13
	SPRING BREAK
	 

	10
20


	VILLANELLE
VILLANELLE “PLAY”  

POEM NO. 3 DUE
PRESENTATIONS:

Omer (chiasmus), 
Emily (ottava rima, terza rima)
	HW: Read PF 10 (“Other Asian Forms”) & hyperlinked/PDF poems on Blackboard.

	11
27
	18 GHAZAL
GHAZAL “PLAY”  


POEM NO. 4 DUE
PRESENTATIONS:

Raina (synthesia), 
Timothy (pantoum)
	Read PF 3 (“Musical Forms”) & hyperlinked/PDF poems on Blackboard.

3/30: Billy Field Master Class, 3:30 p.m., MR 301

3/30: MFA Reading, shelley feller + Reem Abu-Baker


	12
April 3

	BALLAD STANZAS (CLASSICAL & BLUES, & THEIR OFFSPRING)
BALLAD “PLAY” & WORKSHOP
PRESENTATIONS:

Joseph (rondeau), 
Hailey (catachresis)
	HW: Read PF 11 & 15 (“Short Comic Forms” & “New Forms & Old”) & hyperlinked/PDF poems on Blackboard.
4/3: Matt Bell Master Class, 1:45 p.m., MR 301

4/3: Matt Bell Reading, Dinah Washington Cultural Center, 7 p.m.


	     13

10


	L=A=N=G=U=A=G=E 
& CONCRETE POETRY

(ACBECEDARIAN, ACROSTIC, LIMERICK, & OTHER 
NONCE FORMS)

L=A=N=G=U=A=G=E & CONCRETE POETRY “PLAY” & WORKSHOP
POEM NO. 5 DUE
PRESENTATIONS:
Sada (TBD)
CONFERENCES 
(MONDAY-THURSDAY)

	HW: Read PDF/hyperlinks on Blackboard about the gigan.




	14
17
	GIGAN
GIGAN “PLAY” WORKSHOP

POEM NO. 6 DUE

	HW: Complete your four-page letter on the evolution of your poetics over the course this semester and your portfolio.

	15
24
	YOUR OWN FORM
POEM NO. 7 DUE 
CONFERENCES 
(MONDAY-WEDNESDAY
AS NEEDED)
	PORTFOLIOS DUE 
(by week’s end, April 26 @ 5 p.m. ) 


	16
May 1
	EXAM WEEK
	



